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Brand New at 30

Dean Timothy G. O’ Rourke

Roger Angell has written, “ Since
baseball time is measured only in outs,
al you haveto do is succeed utterly;
keep hitting, keep the rally alive, and you
have defeated time. Y ou remain forever
young.” Angell’s words came to mind as
Salishury University recently marked the
30™ anniversary of the Literature/Film
Quarterly, an internationally known aca-
demic journa brought to life by two
young English professorsin 1973. The
anniversary brought together co-founders
Tom Erskine, aformer dean of the Ful-
ton School, and Jim Welsh, a professor
of English who still serves as editor of
thejourna. Jm’swife Anne who man-
ages the journal—so well asto keep it
profitable—shared a place of honor with
the Quarterly's creators. President Janet
Dudley-Eshbach and Provost David
Buchanan, among others, lauded the
efforts of Erskine and Welsh to launch
and sustain Salisbury’s only profes-
sional journal. Erskine and Welsh ac-
cepted plaques from President Dudley-
Eshbach, traded funny stories about one
another, received very large commemo-
rative T-shirts from Dr. Connie Rich-
ards and other English Department col-
leagues, and then rushed off to work on
yet one more book. (Professor Welsh
has 16 books to his credit already and
Drs. Erskine and Welsh signed copies
of their newest book at the ceremony.)
The dozens of well-wishers who filled
the Social Room of Holloway Hall no
doubt felt, as | did, the sense of intellec-
tual vitality that infused the event.
Imagine creating an enterprise that has
|asted for three decades and promises to
go on for another thirty years and then
some. An engaging classroom teacher
and amajor scholar of the cinema, Jim
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Welsh talked about a new editor for the
Quarterly, not with regret, but with the
pride of having started something that
wasn't getting older, but only better.
Talk about “succeeding utterly” and
“keeping therally alive.” Henry Brooks
Adams said, “A teacher affects eternity;
he can never tell where hisinfluence
stops.” | can see what he meant.

Congratulationsto
Haven Simmons, CM AT

Journalism and Public Relations
professor, Dr. Haven Simmons, was
awarded the Outstanding Faculty
Member of the Year Award. The
Student Government Association
facilitates a campus wide poll of the
student body to determine the award
winner.

m

Guest Editor &
Designer for Fall

The Exchange will feature
guest editor, Chrys Egan
(CMAT) and guest graphic de-
signer, Deana Karpavage
(Dean’s Office) for a specid
“Welcome Back” edition in Sep-
tember 2003 while full-time edi-
tor, Jody Morrison enjoys afall
sabbatical. Thiswill be the only
publication of the Exchangein
the Fall semester, so be prepared
to share your news when Egan
reguests your contributions!

Award winners Dane Sears & Dr. Haven Smmons
at the Celebration of University Leadership awards
ceremony held on April 17 in the Wicomico Room.
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Departmental Reports

Art

Jinchul Kimisfeaturedin"P.P.S," a 3-
person show at the Parker Gallery in Fort
Lee New Jersey from May 8th thru 31%
(the opening reception is May 17th 7-
9pm). Heis also part of the Korean
American Artists Association Group
show, "Self Within Self," at the Korean
Cultural Center at the Korean Embassy in
Washington D.C. from May 9th thru May
30™ (opening reception is May 9th 6-
8pm). Hiswork will also appear in the
“Korea International Art Fair” in Seoul
Korea from June 25 -29 at the KOEX
Convention Center. One of Kim’'sinde-
pendent study students, Sarah Watson,
won first place from the Ward Museum
national competition.

“Prologue’ by Jinchul Kim, Art

Communication and Theatre Arts

Chrys Egan directed two students for the
SUSRC: Aaron Rohrer’s paper titled,
"Bleep! Performance and Discussion of
Censored Songs from Famous American
Artists" and Nicole Hoffman’s project,
"Nonverbal Observations of Interactions
Between Confederates in Muslim-Arabic
Attire and American Shoppers." The Na
tional Communication Association Free-
dom of Expression Commission accepted
apanel of student papers from her winter

course in the First Amendment, a course
she is teaching again this summer ses-
sion. In addition to teaching, she will
tour the Eastern Shore playing with her
band, Pugsly, and prepare for the cycle
in Arcadia Maine program for first year
students.

Bryan Horikami was presented with a
special faculty recognition at the Hous-
ing and Residence Life Farewell Ban-
quet held on Sunday, May 4, 2003 at the
Bistro in the Commons Building. Dr.
Kathy Grout, Director of Housing and
Residence Life, presented Horikami with
aframed card of appreciation for his
involvement and dedication to the stu-
dent residents, residence hall assistants,
and professional staff. Horikami encour-
ages all faculty in the Fulton School to
volunteer in
student af-
fairs.

Janet Horne
organized,
moderated,
and re-
sponded to a
panel at the
annual meet-
ing of the
Southern
States Com-
munication
Association
held April 3-
6, 2003 in
Birmingham,
AL. Thetitle
of the panel
was "Jimmy,
Dubyaand Fidel: Bush and Carter on
Cuba." The panelists engaged in alively
discussion of speeches given in May of
2002 by Bush and Carter marking the
centennial of Cuban independence from

Spain.

Dave Shuhy, Thestre's Technical Direc-
tor & Lighting Designer, is going to be
the scene designer for the Henlopen
Theatre Project in Dewey, a professional
equity theatre that runs during the sum-
mer. This year's season contains. Songs
for aNew World, Out of Mind and The

Guys.
Haven Smmons made two presenta

tions at the Florida law enforcement
public information officers’ annual
conference May 7-9 in Longboat Key,
Florida. He will teach mediarelations,
mentor public information officers
from around the country and anchor
newscasts in three emergency response
classes at the federal emergency man-
agement agency (FEMA) during July
and August.

One of Melany Trenary’s students,
Katie Kilmon, presented a very creative
music lesson for the SUSRC. Using a
music staff on the floor, students move
to the spot where the notes are. Incor-
porating movement addresses the needs
of the kinesthetic learners as well asthe
visual and auditory learners.

English

Jim Welsh has been invited to present
papers at two back-to-back conferences
in Britain during mid-July 2003. The
first involves the Edith Wharton Soci-
ety, meeting at the University of Sur-
rey, Roehampton. The proposed paper
concerns Martin Scorsese’ s film adap-
tation of Wharton's novel The Age of
Innocence and is entitled: “’ Innocence’
and that Quaint Notion of Fidelity.”
“What does ‘fidelity’ mean,” Welsh
speculates furtively, in an “Age not of
Innocence but of Intertextuality?”
Then, on July 16", Welsh heads for the
University of Leicester with another
paper that promises to be more timely
and less “quaint,” entitled “ Ripped
Threads, WMD, Nuclear Threats, and
the Day Aftermath,” this for the 20"
IAMHIST Conference at the University
of Leicester concerning “ The History
of the Future, Visions from the Past.”
IAMHIST stands for the International
Association for Media and History,
bringing together filmmakers, televi-
sion producers, film archivists, histori-
ans, and critics. 1n 1997 Welsh organ-
ized the 17" IAMHIST Conference that
was held at Salisbury; future confer-
ences then moved to the University of
Leeds (1999) and two years |ater to the
Leipzig Filmmuseum in East Germany
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(2001). Whilein England in July,
Welsh plans to accompany his Kansas
colleague and collaborator John Tib-
betts to interviews with film director
Tony Palmer and with the actor Simon
Callow. Welsh, co-author and editor
of The Encyclopedia of Orson Welles
(Checkmark 2003) is especially excited
by the latter prospect, since Simon
Callow wrote one of the very best
books on the director, Orson Welles:
The Road to Xanadu.

History

On March 26, Dean Kotlowski gave a
lecture on "The Unknown Liberal:
Richard Nixon and Civil Rights Pol-
icy" at the Institute of United States
Studies, University of London, U.K.
Dean's chapter-length essay "The Elec-
tion of 1968" recently appeared in
American Presidential Campaigns and
Elections, ed. Ballard C. Campbell and
William G. Shade (Armonk, N.Y.: M.
E. Sharpe, 2003). His article "Alcatraz,
Wounded Knee, and Beyond: The
Nixon and Ford Administrations
Respond to Native American Protest,”
was published in the May 2003 issue
of Pacific Historical Review.

In Anthropology this summer, Eliza-
beth Ragan will be overseeing the re-
maining analysis of the finds from last
summer's archaeological field school at
Thornton and looking for a suitable
site for another field school in 2004.
Erin McKenzie, a History major who
worked at Thorton, will be taking her
trowel further down the Peninsula to
dig at Puncoteague, Virginia, on a
Southern lllinois University archaeo-
logical excavation. Jen Ryall, another
Thorton alum and an IDIS: Anthropol-
ogy major, will graduate this May and
leave us for the University of Ken-
tucky's Master in Historic Preservation
in the fall with the help of a Kentucky
Graduate Scholarship.

Kristen Walton has been accepted as an
NEH fellow for a summer institute at
the Folger library in Washington, D.C.
this summer. The Institute will be
looking at Cultural Stressfrom
Reformation to Revolution in early
modern England. Kristen will be
attending the ingtitute for six weeks.
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She a'so has been busy giving local
historical presentations for Furnace
Town on the medieval apprentice system
and for the Rehoboth Film Society on
the events of the 1972 Bloody Sunday in
Ireland. In thefall, she will be involved
in apanel on "Downward Mobility:
Royal and Noble Women Negotiating
Lower Status' at the Attending to
Women conference at College Park.

Don Whaley will be giving an invited
presentation, "Emerson, Thoreau, and
the Anarchists," at the Annual Gathering
of the Thoreau Society in Concord, Mas-
sachusetts, in July.

Thisfal, Jennifer Ward, ajunior history
major, will intern with the Law and
Criminal Justice Program at the Wash-
ington Center in Washington, D.C. She
will be placed at either the U.S. Supreme
Court, U.S. attorney’s office, American
Bar Association or the U.S. Department
of Justice. Congratulations Jennifer!

Modern Languages and Intercultural
Studies

As part of the activities for the Multicul-
tural Festival Week, faculty from the
Department of Modern Languages met
with their language students in the Bis-
tro for lunch on Wednesday, April 30.
International students were also avail-
able to speak Korean, Swahili, Urdu and
Chinese.

The German Club has been meeting
biweekly at Mulligan’s for
"Stammtisch” and it has been very well
attended. The German Club picnic will
be at held at Frau Thompson's house on
May 9th and that will be their last event
of the year. At the recent Celebration of
University Leadership awards ceremony
held on April 17, 2003, Johanna
Dietzschold and Jennifer Koenecke
were recognized as outstanding club
presidents for the German Club; An-
drew Stuhl, a German minor, received
the Outstanding Senior Male Award;
and Mrs. Klaudia Thompson received
the Outstanding Student Organization
Advisor award.

Arlene White recently attended the 50th
Anniversary conference of the Northeast
Conference on the Teaching of Foreign
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Languages held in Washington, D.C. Dr.
White represented the Maryland Foreign
Language Association on the local com-
mittee for the conference. She co-
presented a session with Dr. Frank Med-
ley of West Virginia University on
Teacher Preparation as related to the na-
tional New Visions Task Force. Dr.
White also attended a pre-conference
workshop on the new NCATE foreign
language standards that will be used to
evaluate our foreign language education
program in the near future. Esther Jean-
Louis, Sara Robinson, Miki Scott and
Patricia Warren, foreign language / sec-
ondary education students of Dr. White,
also attended the conference.

Music

Music education major, Amy Bejm, has
been awarded the 2003 National
Instrumental Music Teacher Grant from
MENC: The National Association for
Music Education. This competitive
award was designed for emerging
instrumental music teachers transitioning
from higher education to the workforce.

Jerry Tabor gave alecture on his compo-
sitions at the University of Maryland Bal-
timore County in April. Hewas invited to
discuss technical, philosophical, and aes-
thetic issues in the creative process
(composition theory) within the context
of his own music. He also discussed an
emphasis he has observed in his own
work during the past few yearsinvolving
a dialogue between stringently designed
global structures that allow local-level
improvisation and the increasing presence
of non-linear sonic objects, which he cals
sonic images. He creates these images
with very unigue sonic signatures so that
they may be shifted to various levels of
structure and still maintain their integrity.
These aspects of design are closely linked
to Jerry's compositional method, each
giving rise to and inspiring the other.

In early April, the Salisbury University
Jazz Ensembl e (directed by Jerry Tabor)
performed a concert at the 2003
HealthFest, sponsored by the Wicomoco
Board of Education and the Peninsula
Regional Medical Center. The
performance was well received and
motivated an invitation to next year's
event. The Jazz Ensemble is comprised of
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student and community players and
incorporates a unique arrangement of
traditional jazz instruments and
numerous guitars. Pressing toward a
service-oriented presence in the
community, the group is capable of
taking on many configurations and
sizesfor different occasions. It is open
to instrumentalists of all backgrounds
and encourages participation of anyone
interested in contributing to the jazz
culturein the Salisbury area.

Political Science

Five political science majors partici-
pated in the SUSRC by holding a
roundtable discussion of the decisions
made by the Maryland General Assem-
bly and the Governor this past session
of 2003. The discussion ranged across
several central issues on display this
session including slots, taxes, medical
marijuana, capital punishment and
higher education. The student interns
spend much of their days assisting indi-
vidual legislators and observing the
political processin action for much of
the past three months, beginning with
the opening of the legislative session in
January. The studentsincluded: Katie
Elmore, Haley Hurson, Brad Miller,
Tyler Patton and Alice Wilkerson.
Harry Basehart coordinates the pro-
gram.

Psychology
Also see article, “ Department of Psy-
chology Tops Showing at EPA”

Suzanne Osman presented a paper at
the eastern and mid-continent regions
annua meeting of the Society for the
Scientific Study of Sexuality in Balti-
more, MD this April, 2003. The paper
istitled: “Evidence for abelief that
women sometimes use token resistance
to sexual attention: predicting percep-
tions of sexual harassment based on
participant sex, victim response, and
type of harassment.” She also presented
aposter presentation at the SUSRC
(with L.L.Guy) entitled, “ Sexual Asser-
tiveness and its Relationship with Par-
ticipant Sex, Body Comfort and the
Frequency of Sexual Behaviors.”
George Whitehead moderated a paper
session entitled "Social Psychology/

THE FULTON SCHOOL EXCHANGE

Attitudes at the 49th Annual Meeting of
the Southeastern Psychological Associa-
tion in New Orleans, LA. In addition, he
presented some research he and his col-
leagues have done on the Watson-Glaser
Critical Thinking Appraisal, Form S. They
replicated previous research reporting poor
to moderate internal-consistency reliability
of scores on the sub-tests of Form S and
poor to moderate recover of the sub-tests
underlying the critical thinking construct.

Al Witkofsky traveled to Atlanta to attend
the Annual Meeting of the Southern
Society for Philosophy and Psychology. Dr
Witkofsky serves on the Executive Council
of the society. Thisyear he wasaso a
member of the meeting program
committee.

Saciology

Charles Cipolla is on sabbatical doing
research on the Socio-cultural Forcesin
Abandonment and Institutionalization
Among Elderly Men in Costa Rica: The
Consequences of Poverty and Machismo.

Timothy Dunn presented a paper on
"Recent Mexican Migration to the Rural
Del-Mar-VaPeninsula' for "Cross-
Cultural Services on the Delmarva Penin-
sula," at SU on Jan 22, 2003. Thiswas a
Professional Development Workshop or-
ganized by Bienvenidos a (Welcome to)
Delmarva, a network of area service pro-
viders and others to assist immigrants,
which is part of the Business Education
and Community Outreach Network
(BEACON) of the Perdue School.

Dunn also had an anthology chapter pub-
lished this spring 2003 entitled "The Bor-
der Wall Campaign: Democratic Debate
vs. Bureaucratic Authority,” In Ethnogra-
phy at the Border. edited by Pablo Vila
Minneapolis: University of Minnesota
Press. He also serves as the lead author on
a co-authored chapter with ex-SU Ful-
bright Visiting Scholar Dr. AnaMaria
Aragones, and Dr. George Shivers of the
Spanish Dept. of Washington College,
entitled "Recent Mexican Migration to the
Rural Del-Mar-Va Peninsula: Human
Rights vs. Citizenship Rightsin aLocal
Context" in an anthology under review by
Sage Press this spring entitled New Desti-
nations of Mexican Immigration in the
United States: Community Formation, Lo-
cal Responses and Inter-Group Relations.
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Victor Zufiga and Rubén Hernandez-
Ledn, editors.

Diane Illig (with Jody Morrison,
CMAT) have had a paper entitled
“Paired Teaching: Another Dimension
in the Collaborative Learning Reper-
toire” accepted for the American So-
ciological Association’s Annual Meet-
ing this coming August.

Shawn McEntee has had a paper enti-
tled “Learning a New Language from
my Horse: Countess and the Language
of Equus’ accepted for presentation at
the American Sociological Associa-

~

Art Faculty Exhibit

Traditional and modernist style
works of art highlight the " Salisbury
University Art Faculty Sunday
Painters" exhibit which continues
through May 18, at the University's
Atrium Gallery. The show features
paintings and prints from Art De-
partment faculty members James
Adams, Gary Brotman, Clytie Tay-
lor, Jinchul Kim, Brooke Rogers, Ed
Brown and Paul Flexner, SU graphic
design instructor, who is curator for
the show.

Flexner ironicaly titled the show
"Sunday Painters," aterm which
usualy refersto amateur artists
whose time is otherwise taken up by
their "day jobs," leaving them only
one day a week--Sunday--on which
to paint. These artists, however,
have managed to squeeze several
Sundays--or portions of Sundays--
into their week, continuing to make
art on aregular basis despite their
heavy teaching loads. The Atrium
Gallery isopen 10 am.-4 p.m. Tues-
day-Friday. For more information,
call 410-548-2547.
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Department of Psychology
Tops Showing at EPA

If you thought that the Department of
Psychology could not top its showing at
last year's Annual Meeting of the East-
ern Psychological Association, you were
wrong! The Department of Psychology
showed up in force for the meeting in
Baltimore on March 13-16. Seven fac-
ulty and eight students presented 11 sci-
entific research papers.

Dr. Whitehead presented an important
paper on gender differences and distanc-
ing from people with illness. The work
was areplication of earlier work. In ad-
dition, Dr. Whitehead found that gender
differences were greater when responses
were public rather than private.

Dr. Lion along with her students,
Kathryn Wickless and Lisa Guy, pre-
sented a paper of an ingenious study that
examined personality variables and
dance experience. The study found a
relationship between dancers and extro-
version and severa other variables.

A paper presented by Dr. Clarke and
his two students, Elizabeth Hache and
LisaLamar covered two studies that
extended the investigation of the golden
section hypothesis with Fechner's
method of use. Fechner isthe father of
psychophysics, one of Dr. Clarke's areas
of expertise.

In the Teaching of Psychology Session
of the meeting, Dr. Chappell presented a
paper that examined issuesin teaching a
multicultural course. The paper covered
topics such as creating safe atmosphere
in the classroom, facilitating discussion
and creating culturally relevant assign-
ments. Dr. Cappel teaches the multicul-
tural course in the Department of Psy-
chology.

Dr. Witkofsky presented two papers.
With Dr. Acocella, Dr. Witkofsky exam-
ined the Graduate Record Examination
preparation methods of psychology stu-
dents. It is hoped that the results of the
study will help students preparing for
the exam. Dr. Witkofsky and his student
Christopher LaGarde aso presented an
examination of student's sleep behaviors
and their relationship to mood.

Dr. Osman presented two papers at the
meeting. In the Terrorism and Political
Issues Session, Dr. Osman presented
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work that examined personality traits and
expectations of the U.S. President. With
her student, Lisa Guy, Dr. Osman pre-
sented an examination of sex, body com-
fort and sexua behavior.

Dr. Acocella presented a study of pre-
scription drug and caffeine use among
college students. The study showed that
students need to be educated about using
large doses of legal stimulants. In a sec-
ond presentation, Dr. Acocellaand Kelly
Chisholm, an alum now at the National
Institutes of Health, examined how pre-
scription drug advertisements lead to
consumer anxiety. With her student
Christina Martirone, Dr. Acocellare-
sented a study of alcohol use of fraternity
members and non-fraternity members.
The study uncovered more alcohol usein
fraternity members.

PACE Proposal
Deadline Extended

The deadline for proposalsto
develop and teach a Civic Engagement
Seminar with PACE (Institute for
Public Affairs and Civic Engagement)
has been extended and they are now
due May 30. PACE is offering a
stipend of $500 in the fall 2003
semester for afaculty member (from
any department) to develop a spring
2004 semester course on a
governmental or non-profit local,
county or regional issue that has
ramifications for public policy. An
additional $2,500 will be availablein
the spring for reassigned time or
stipend purposes. PACE would like
the seminar to give students an
opportunity to do research (in the
broadest sense of that word) in the
community on apractical problem that
has policy ramifications. Those
applying should submit a two page
proposal that: identifies the topic and
potential student population; describes
the proposed methodology (as you
initially conceive it); describes what
the product outcome might be;
explains how the course would be
taught (as new or as an already
existing course); contains a statement
of support from your department
chairperson. If you have any questions
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Twelve Studentsto
Participate in 2003 SU
Summer Program in Spain

Twelve students, including ten current
SU students, one December 2002 SU
graduate, and a student from Frostburg
State University, will participate in the
2003 SU Summer Program in Spain from
May 27 through June 30, under the direc-
tion of Dr. Keith Brower of the Depart-
ment of Modern Languages and Intercul -
tural Studies. During the five-week pro-
gram, each student will experience Span-
ish culture first-hand by living and taking
mealsin a private Spanish home in the
city of Maaga, on the country’s beautiful
Costa del Sol. Students will meet each
weekday for classes in Spanish on the
language, culture, history, and art of
Spain at the Universidad de Mdaga's
Cursos para Extranjeros center in down-
town Malaga. Local university faculty
will conduct in-class instruction. Dr.
Brower also will meet regularly with stu-
dents for “cultural brokering” sessions
and cross-cultural discussions. He also
will have the participants write severa
essays on Spanish culture, as well asin-
tercultural themes. Students will also
meet in small groups about two times a
week with Spanish “cultural tutors,” from
the Universidad de Malaga, who will take
the groups on cultural immersion experi-
encesin and around the city. The pro-
gram includes excursions to the historic
cities of Granada, Cérdoba, and Sevilla,
where students will tour Roman ruins,
Moorish castles, and Catholic cathedrals
under the guidance of Dr. Brower and the
Program’s art history professor, whose
services will also be provided by the Uni-
versidad de Mdaga. Participants will
receive four credits via MDFL 399: Inter-
national Field Study. All work will be
conducted in Spanish. Dr. Brower de-
signed and organized the Program, which
isnow initsthird year. He has also de-
veloped an SU semester/year Program in
Madlaga, which is currently targeted for a
Fall 2005 launch. For more information
on the SU Summer Programin Spain,
including numerous photos of Malaga,
comments from past participants, and a
Program brochure, see the Program’s
website at www.salisbury.edu/schools/
fulton/modlang/spainprogram.



PAGE 6

Journal of aJournal: LFQ
and the Little College on
the Shore

By Jim Welsh, special to the Exchange

The year was 1996. My wife
and | were standing on Massachusetts
Avenue in downtown Lawrence, Kansas,
when we noticed the sign: “Tiny Tim, in
Person, Tonight.” That very night. | had
gone back to Lawrence on an absurd aca-
demic mission, to defend a dissertation
that had been 26 years in the writing, and
| had, by God, defended it—"with hon-
ors,” if that could be possible after a
quarter-century of fussing over the career
of afilmmaker who would prove pre-
dictably “difficult” and obstreperous
when a British firm showed interest in
publishing what had passed (“with hon-
ors’) for “research.” Anyway, we went
upstairsto the club and found Tiny Tim
sitting there, alone and neglected. It was
early, and it was sad. No one was at the
bar. He seemed to enjoy our company,
though talking with him involved a
strange near disconnect; he was therein
the flesh al right, but existentially else-
where, rather like later, when his body,
voice, and ukulele would recapture the
history of American popular music dur-
ing the past 100 years, while hismind
would be apparently in communion with
Outer Space. Wetold him that when he
had married Miss Vicky on the Johnny
Carson Show, we had been living in Law-
rence in the 1960s. Now we were back
and he was there and we were so happy
to bein his company. “Oh, then you are
pursuing The Dream, Mr. and Mrs.
Welsh!” he said to us, enthusiastically
and happily. Yes, we conceded, joyfully,
with blissful nostalgia. That was surely
right.

If we, then, were The Dreamers,
so, too, was Tom Erskine, who had also
studied in Lawrence after getting his first
degree at Bowdoin College. After afew
detours at Emory (where he took Milton
serioudly) and at the University of Dela-
ware (where he taught the “ silver poets”
and directed Freshman English), Tom
landed at Salisbury and had the vision to
obtain the small grant that got Literature/
Film Quarterly underway. (I might add,
modestly, that he had the vision to hire
me.) Thanks to his savvy, we were the

THE FULTON SCHOOL EXCHANGE

co-founding editors, but without his prag-
matic good sense, there would have been
no journal. Tom Erskine, the idea man,
was always interested in new projects; but
once the idea became realized, his interest
would begin to wane. If Tom was the
fox, | was the hedgehog. In fact, he was
halefellow Dr. Brisk, while my wife and |
were Mr. and Mrs. (later Dr. and Mrs.)
Hedgehog. But we were nonethelessin
pursuit of The Dream. Two idealistic
Hedgehogs, and one Sly Fox chasing The
Dream. (Yes, | know, hedgehogs are not
supposed to be idealistic, but we were a
special breed.)

Tom Erskine, an able adminis-
trator, had been appointed Academic
Dean at Salisbury State, the Little College
on the Shore. We were young and brave,
and everything seemed possible then.
Salisbury State was on the move, and we
had the support of President Norman C.
Crawford. Tom needed a cause: film
study was his choice, and “visual liter-
acy” became his mantra. We announced
acall for papers regarding film adapta-
tions of the work of D.H. Lawrence, and
Tom ran apanel a the MLA Convention
in Chicago. Most of the papers were pub-
lishable, and those that were not were
salvageable. We had our first issue, aD.
H. Lawrence “special.” The design was
based upon the format used by Bill Starr
in New Y ork City for Film Society Re-
view, asmall journal with a six-year run,
that also set the style for Gary Crowdus
and Cineaste, the leading journa of po-
litical films. Our design also resembled
Film Heritage, published in Ohio, but on
the verge of folding about the time we got
started.

Even so, LFQ would be compet-
ing with several other “new” film-related
publications. In New Jersey at the Insti-
tute of Technology, John O’ Connor was
two years ahead of us with Film & His-
tory, and he had had more successin get-
ting the endorsement of the American
Historical Assn than we had done with
the Modern Language Assn. Mike Mars-
den and Jack Nachbar were also just get-
ting stated with The Journal of Popular
Film at Bowling Green, and they origi-
nally used aformat identical to ours
(though we preferred out artwork to
theirs). We first ran into them at the
NCTE convention in Minneapolisin the
early 1970s, mouthing exactly the same
sentiment (and echoing the Sundance
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Kid): “Who are those guys, anyway?’ And
even more competition was to come: Peter
Lehmann founded Wide Angle at Ohio Uni-
versity; | first met him hawking it at an SCS
conference at College Park, Maryland. (We
all went to scores of conferences, then, as
now; at the Film & History League Confer-
ence in Kansas City in November of 2002,
for example, | was able to renew acquaint-
ances with Peter Lehmann, who also gave a
fine paper there on John Ford; John Tib-
betts, the erstwhile editor of American Clas-
sic Screen wasin Kansas City, too (since he
lives there), as were John O’ Connor and
Peter Rollins of Film & History and Ray
Browne of The Journal of Popular Culture)
Lloyd Michaels came up with Film Criti-
cism and bought into the theoretical frame-
work of the SCS. In the South, Gerald
Duchovnay would start PostScript. Like
Erskine these editors would move into the
well-paid ranks of the administration, but,
unlike Erskine, they would move up on the
achievement of their journals. Tom ad-
vanced by his own devises, not well served,
perhaps, by his wonderful command of
irony; but that’s another story.

Some of these publications had
better luck in gaining library subscriptions
than others. We were soon considered the
best journal in the field, which would have
been even more comforting if we had not
also been the only journal in the field (call it
adaptation studies, and there are faculty at
the University of Texas who presume to
teach it; Texans know how to exploit a good
idea). Into our second year, Literature/Film
Quarterly had managed to hit the average
number of subscribers for a specialized jour-
nal in English. By our third year, we were
paying our way without having to depend
on asubsidy from the Little College on the
Shore. Gradually, we were discovered by
the libraries and went national, then interna-
tional. Again, gradually, international con-
tributors would follow, atrend that has fol-
lowed to the present. Looking over the Ta-
bles of Contents for the current year, | see
contributors from Barcelona, from Austra-
lia, from Britain, from Turkey.

We have a so published scholars
from Belfast, from Hong Kong, from Singa-
pore, from Malta, from Romania, from Bra-
zil, from Canada, and from Germany. We
have survived without the endorsement of
the cinema studies establishment, protective
of their turf. We have been condescend-
ingly touted by Cinema Studies snobs as
doing akind of professional service by pro-
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viding a publishing outlet for tyros, begin-
ners, and graduate students. But our enter-
prise is no mere Wal-Mart of the Mind.
We are not purveyors of cheap and easy
ideas. You'll find recognized scholars
represented in our pages from the very
beginning, starting with D.H. Lawrence
authority Harry T. Moore (in our very first
issue, along with Joan Mellen on The Fox,
and Ken Rothwell reviewing Polanski’s
Macbeth, not a bad start, that), and soon to
be followed by Robert Hamilton Ball, the
author of Shakespeare on Slent Film
(1968), and by Jack Jorgens, whose Indi-
ana UP book on Shakespeare and Film
became the gold standard for that tribe,
until Ken Rothwell’s Cambridge History
of Shakespeare on Film (1999) was pub-
lished. Shakespearean Normand Berlin of
the University of Massachusetts published
twice in our pages; so did both Mark
Thornton Burnett and Ramona Wray of
Queens University, Belfast, and Tom Pen-
dleton, Editor of The Shakespeare News-
letter. These, | believe, are perfectly re-
spected and established scholarsin their
field, whichisfully as difficult as any field
in cinema studies. Besides being far more
literate.

But what about the cinema stud-
ies crowd? At first, they were tolerant,
even polite and friendly. | had studied at
Kansas with Richard Dyer MacCann, edi-
tor of Cinema Journal, the critical organ
of the Society for Cinema Studies. | wrote
Dr. MacCannin 1971 to seeif | could join
the Society for Cinema Studies, and re-
ceived a stern admonition, advising me
that membership was by invitation only,
“young man.” And then, having been put
squarely in my place, | was later invited to
join (maybe because the Society wanted to
expand its membership and ultimately rule
the world). No doubt in my mind, though,
that | had then arrived professionally.

Tom Erskine joined, too, and we found
some friendly folks there at the SCS con-
ferences, especially the one organized by
Frank Manchel at the University of Ver-
mont; but that was before the takeover by
the long knives of the Francophile zombie
theorists. The original movers and shakers
were replaced by younger “talents,” intent
on remaking the world in their own im-
ages. By the late 1980s, the irrepressible
Dan Leab was an officer in IAMHIST (the
International Assn for Media and History);
if he still attended SCS, | wouldn’t have
known, since | have boycotted the outfit
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for nearly 20 years now, after the leader-
ship decided to redesign the format of
Cinema Journal for more money that we
spend to publish a year's worth of issues
(nearly 400 pages, in other words). The
organization changed, not entirely, | think
for the better. Some of us bolted to other
meetings. Tom Erskine and | started our
own Literature/Film Association and con-
tinued to meet yearly with like-minded
people. Ten years later Peter Rollins
would found the Film and History
League. Frank Manchel retired from Ver-
mont in 2002; Dick MacCann retired from
lowa and died on 29 June 2001. Don
Staples, once chair at NYU, is now near-
ing retirement in Texas.

In 1971, however, SCS was only
part of amore eclectic mix. Herman
Weinberg (the man who defined “The
Lubitsch Touch” in hisbook on Lubitsch,
and who pictorially reassembled The
Complete “ Greed” of Erich von Sro-
heim), was willing to write for us, aswas
the experimental filmmaker Stan
Brakhage (who actually reviewed the
book Steven Kramer and | wrote for
Twayne, Abel Gance). LFQ interviewed
more than our share of well-known direc-
tors (Franco Zeffirelli, Andrej Wajda,
Federico Fellini, Robert Altman, William
Friedkin, Billy Wilder, Frank Capra, John
Schlesinger, Marcel Ophuls, Peter Wat-
kins, Karel Reisz, Kevin Brownlow, Ter-
rence Davies, Louis Malle, Sidney Lumet,
etal). Australia sforemost critic of adap-
tation, Brian McFarlane, has not only
published with us but has served on our
Editorial Board and has attended our con-
ferencesin America and Britain.

And, yes, we have published
graduate students, too, if their work was
strong enough to get past our readers. We
do not discriminate. We have never
chased after critical trends. But we do
pride ourselves on being readable (despite
afew regrettable lapses of jargon over the
years). Of course, we don’t expect to ex-
cite or convert that narrow tribe of inbred
ideologues and aesthetics who read and
cherish over each other’ swork after pars-
ing it out and admire supersensitive obser-
vations about curtains blowing in the
wind in the Westerns of John Ford. (And
I'll bet you thought John Ford was about
history and myth rather than laundry!)

We rather favor and even seek
out those writers who have been margin-
alized by the pretentious and the snooty.
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Bert Cardullo tells me that some of his
fancier colleagues have rejected him asa
“journaist.” Hissin? One of his books
was good enough to have been reviewed in
Entertainment Weekly. If so, it must be
“popular,” understandabl e to the masses,
and therefore suspect, even vulgar. John
Tibbetts published an interview in Creative
Screenwriting, a magazine for profession-
asrather than for academics. A member
of his promotions committee was afraid
that this publication would be diminished
because the Creative Screenwriting had a
barcode on the cover! Wasthe interview
smart? Perceptive? Should such questions
be considered moot because of the bar-
code? The same kind of absurd snobbery
Cardullo and Tibbetts have encountered at
Michigan and Kansas, Joan Mellen has
also experienced at Temple. (I know this
because she has gone public with her dis-
content.) How many of her detractors, |
wonder, could match the achievement of
her dual biography Hellman and Hammett:
The Legendary Passion of Lillian Hellman
and Dashiell Hammett (HarperCollins,
1996), which weighsin at 572 pages? Mo-
rale: The more obscure the schooal, the
more comfortable the circumstances; the
more prestigious the school, the more un-
comfortable and potentially disturbing the
setting. Publish and perish? Possibly,
though not bloody likely unless, you have
chosen your post badly! There may be
some real advantages to teaching at the
Little College on the Shore.

Dr. Norman C. Crawford took us
through our first decade at Salisbury State
College. Dr. Thomas Bellavance took us
through our second decade at what was to
eventually become Salisbury University.
Thereafter, Nelson Butler and Bill Merwin
brought us up to the present regime. Dr.
Timothy O’ Rourke, Dean of the Fulton
School, hastreated usfairly, as has Dr.
David Buchanan, Provost of the Univer-
sity. They have made necessary stepsto
facilitate the continuance of the journal.
Dr. Elsie Walker was hired from the Uni-
versity of Sheffield in 2003 to replace the
retiring Tom Erskine (asif he were re-
placeable!) and when the remaining found-
ing editor retires, we have hopes that he
will also be replaced by someone interested
in keeping Literature/Film on track. Two
editors are needed, however; it’'stoo much
of ajob for one person. In short, there

Continued on page 8
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seems to be an awareness now that the
journal has given Salisbury University a
kind of presence in the academic mar-
ketplace.

LFQ was well ensconced by
1985 when Anthony Slide's Interna-
tional Film, Radio, and Television Jour-
nals was published by Greenwood Press.
Georgia Tech genre critic Jay Telotte
praised the journal for managing “to
maintain its readership and its place as a
major voice in scholarly film criticism.”
In his opinion, the essays we have pub-
lished are “among the most accessible”
in contemporary film criticism. “Its
unwavering standard of scholarship,” he
concluded, “openness to avariety of
critical approaches, and a quality of
readability continue to distinguish Lit-
erature/Film Quarterly from a number
of journals which, often with much lar-
ger subsidies [though, | protest, we have
no subsidy!] and staffs, have attempted
to follow its pattern.” Among the
“Location Sources’ Telotte cited to
demonstrate the journal’ s “solid and
respected place in the field of film schol-
arship” were Harvard and Yale, UCLA
and UC Berkeley, the University of Chi-
cago and the Chicago Public Library,
MOMA and New Y ork Public Library
on the East Coast, UC Berkeley, UCLA,
the Los Angeles Public Library, and the
Academy of Motion Picture Arts and
Sciences on the West Coast. At that
time LFQ circulated coast-to-coast in the
US and Canada and to 25 foreign coun-
tries abroad; we now circulate to well
over 30 countries abroad. We have a
track record, and areadership. We shall
prevail.

In closing, we owe a huge debt
of gratitude to the scholars who have
evaluated manuscripts for us over the
last 30+ years. | am amazed and im-
pressed by the care and attention our
readers have given to submissions, and
the wonderful suggestions they have
offered in an effort to improve even bor-
derline essays that may not yet be ready
for publication but have shown some
potential. Without their expertise and
knowledge and good sense, we could not
have continued. It is unselfish and un-
paid professional charity, and that isa
virtue.
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Sudents with Senator Richard Lugar. The students are (from left to right):
(Left) Brian Young, Isaac Johnson, Sen. Lugar, Chris Beil, Alice Wilkerson, Richard Hostetter, An-
thony Cirillo (Right)

Senator Paul S. Sar banes
Lecture Series

Salisbury University’s Institute for Pub-
lic Affairs and Civic Engagement (PACE)
has began a yearly lecture series named in
honor of Maryland’ s distinguished senior
senator, the Honorable Paul S. Sarbanes.
The purpose of the lecture series will be to
bring distinguished public figures who
will speak to the University and the com-
munity on issues of public life aswell as
issues of deep concern to our students.

On October 22nd, senior senator Paul
Sarbanes addressed Salisbury University
and the community on the “Crisisin Cor-
porate America: the Legidlative Re-
sponse”, in which he spoke on the process
and the delicate balance of creating the
most far-reaching reform of business prac-
ticesin the last six decades. During the
spring semester 2003, Republican Senator
Richard Lugar presented the second lec-
tureto the series. Senator Lugar 'slec-
ture, titled “The Changing World” ad-
dressed issues in foreign affairs, particu-
larly the volatile situation in the Middle
East and terrorism. Senator Lugar’s lec-
ture gave our students the opportunity to
hear from a politician whose life of devo-
tion to the public offsets the often negative
image of politics. An enormous turnout of
over 700 people were in attendance for
Senator Lugar’ slecture.

Students, faculty/staff, and community
are all encouraged to attend the lectures,
which are open to the public. We have
seen enormous student involvement
though volunteering, dinners, and discus-
sions with the Senator.

Lambda Pi Eta Members
Participatein M.S. Walk

On Saturday, April 5, 2003, members
of the Communication Arts honor soci-
ety walked in the National Multiple
Sclerosis Association’s benefit walk
held in Ocean City, Maryland. The
event began at the southern end of the
boardwalk with registration, warm-ups,
and a brief speech by Ocean City
Mayor Jim Mathias. Participants
walked from one end of the boardwalk
to the other and back for atotal of 5
miles. Members collected over $600 for
this cause. Specia thanks go to Presi-
dent Dane Sears, V.P. Emilie Johnson,
Tracy Barriger, Rebecca Lippa, Tammy
Noe, Matt Porac, Amanda Potter, Na-
than Trout, and advisor Bryan Hori-
kami for their efforts. Lambda Pi Etais
co-advised by Horikami and Melany
Trenary.
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Desserts from Around the
World Quiz Answer Key

1. Thefirst “dessert” discovered by
cave people was honey.

2. Baklavais a dessert made of thin
leaves of pastry dough, nuts, and syrup.
Thistreat isclaimed by ...

a Greece  b. Turkey

¢. Morocco **d. All of the above

3. has the highest consumption of
candy in the world at 29.5 pounds per

person.
**a U.SA. b. Denmark

c. Switzerland d. Kenya

4. Chocolate was “invented” in...
a. Spain b. China

c. Egypt **d. Mexico

5. Macadamia Nuts originated in
a. Afghanistan **b. Austradia
c. Hawaii d. Thailand

6. What Americans call “cookies’ is

called in England.
a.  Scones b. crumpets
**c. biscuits d. pies

Bonusfor tie breaker: Write down the
names of all the desserts you know that
are non-English words.

Members of Lambda Pi Eta at the MSWalk
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are non-English words.

Italian: Tiramisu, Spumoni, Gelato,
Canalli, Biscotti, Panetonne, Torrone,
Zabaglione, Marscapone, Tortoni Zep-
pole

French: Créme Brulee, Crepes,
Mousse, Sorbet

Hawaiian: Haupia

Japanese: Mochi, Manjyu, Anko
Chinese: Gau, GinDoi

Spanish/M exican: Flan, Churro
German: Streutel, Stollen, Marzipan
Hebrew/Jewish: Halva, Blintz, Farfel
Nosh

Russian: Pashka

Africa: For the most part, dessert is
not a part of the traditional Sub-
Saharan African meal. The Congo
Cookbook has arecipe for Caakiri, (a
dessert made from couscous and cream
which is popular in the Sahara and
Sahel regions of Western Africa), and
Ngalakh (a similar dish flavored with
the fruit of the baobab tree). From
Eastern Africa comes akind of cookie-
candy: the Swahili Kashata.

[
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“Band Classics’

On Tuesday, May 6 2003 at 7:30 p.m. the
SU Wind Ensemble presents its annual
Spring Performance entitled “Band Clas-
sics.” The performanceisin Holloway Hall
Auditorium and is free and open to the gen-
eral public and handicap accessible. Fea
tured soloist with the Wind Ensembleis
Ms. Amy Bgm. Ms. Bggm will perform the
“Concerto atromba principale” with the
Salisbury University Wind Ensemble. The
concerto was written in1803 by Hungarian
composer Johann Nepomuk Hummel. Amy
Marie Bgim, a senior instrumental major
with teacher certification concentration at
Salisbury University, graduated from Athol-
ton High School in Howard County in
1999. While a student at Atholton High
School, she performed as principal trumpet
for four years. Her high school accomplish-
ments included two years in the Maryland
Junior All State Band, one year as principal
trumpet; and two years in the Maryland
Senior All State Band, her senior year as
principal trumpet.

While at SU, she has been principal trum-
pet for the Wind Ensemble, a member of
the Chamber Winds Ensemble, the Brass
Quintet, the Chamber Chair, the Jazz Guitar
Ensemble, the Salisbury Symphony Orches-
tra, the Salisbury Y outh and Collegiate Or-
chestra, the Maryland Intercollegiate Band,
and the Annapolis Wind Symphony. In
addition to her trumpet, Amy Begim has also
played French horn with the University
Chorale, the SU Y outh and Collegiate Or-
chestra and the Salisbury Symphony Or-
chestra. In addition to her instrumental par-
ticipation, she has also performed as a vo-
calist in the University Chorale and the
Concert Choair.

Currently, Amy isthe president of the
MENC (Music Educators National Confer-
ence) Student Chapter 416 and is the secre-
tary for the ESA (Environmental Students
Association). After student teaching next
spring, Beim will graduate from Salisbury
University in May 2004. After graduation,
Bejm hopes to teach instrumental music in
the state of Maryland while pursuing her
master’ s degree in music education from
the Peabody Conservatory of Music.

She has been inspired by the music educa-
torsin her life, including Robert Miller,
James Nick Ellis, Lee Stevens, Ken Pfabe
and Dr. Richard L. Johnson as well as the
entire Salisbury University Department of

Continued on page 10
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Music faculty. Amy saysthat “If | can
reach only one student the way these
educators have reached me, then | will
feel that | have honored each of them.”

Other Band Classics performed by the
SU Wind Ensemble include Paul Cres-
ton’s Celebration Overture composed in
1954 when the American Composer was
at his zenith of popularity. Creston’s
output is considered rather compartmen-
talized with distinct formal and stylistic
character applied to each composition.
As exemplified in Celebration Overture,
Creston’s compositions tend to be lively
and exuberant. Their extroverted char-
acter combined with typically Cresto-
nian syncopated rhythmic manipula-
tions, gives the music a jazzy, almost
‘dlick’ quality, reminiscent at times of
the commercial music of its day.

Another hallmark “Band Classic” is
Vittorio Giannini’s Symphony Number
3for Band. Thisfour-movement sym-
phony is actually the fifth of seven com-
positions of that genre. Composed in
1958, the work is melodically smooth
and skillfully wrought and thoroughly
conventional in layout and style. While
50's composers like Alan Hovhaness
was simulating “the bells in a thousand
towers of the lost Armenian city of Ani”
in his Symphony No. 4, written during
the same time, Giannini wrote his sym-
phony ‘because | felt like it,” motivated
only “by what | heard and felt at the
time.” Other works to be performed on
the Salisbury University Wind Ensem-
ble are Brian Balmages “ Star Above,
Shine Brightly,” a contemporary chorale
melody (2000) originally written for his
father and eventually dedicated to the
Columbia Concert Band who commis-
sioned Balmage to commemorate their
director, Robert Miller. The concert
ends with atraditional rousing march.
Harry L. Alford’s The Purple Carnival
March (1933) is dedicated to the North-
western University Band and its director
Glenn Cliffe Bainum.

The Salisbury University Wind En-
semble is under the direction of Dr.
Richard L. Johnson, Professor of Music,
at Salisbury University. Dr. Johnson
has appeared internationally conducting
at the American Academy of Rome for
international composer David Rakoski
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and has lecture at the Ferenc Liszt Acad-
emy in Budapest Hungary at the invita-
tion of conductor Lazlo Marosi. He has
conducted several World Premieres of
music by Peter Westergaard, James
Syler, Beth Wiemann and most recently
John Frantzen. Dr. Johnson has recently
appeared as guest conductor with the
United States Naval Academy Band
Chamber Music Series appearing with
solo clarinetist Chief Musician Marcia
Diehl of the United States Naval Acad-
emy Band.

This performance is funded in part by
Fulton Endowment and contributions
made to the Salisbury University Wind
Ensemble.

Exchange Artist Graduates

Thanks to student, Melissa Carlson,
graphic artist for the Exchange for the
past two years. Carlson’s quiet determi-
nation, patience, and of course, her crea-
tivity, have been much appreciated. Due
in part to her design efforts, the Ex-
change has shifted from primarily an
internal newsletter to an internal and
external newsdletter than can also be
viewed on the Internet. We wish Méelissa
the best of luck in her future career!
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Thanksto the Exchange
Representatives

Art Ursula Ehrhardt
Communication

& Theatre Arts Jody Morrison
English Connie Richards
History Richard Bowler
Modern Languages

& Intercultural
Studies Arlene White
Music Karen Noble
Philosophy James Hatley
Political Science Michael O'Loughlin
Psychology Alfred Witkofsky
Sociology Dianelllig
Staff Tammy Hazel
Career Services Becky Emery
PACE Pauline Gehnrich
Advising
Coordinator/IDIS Bryan Horikami
Graphic Artist Mélissa Carlson
Editor Jody Morrison
Web Master Deana Karpavage

*Special thanks to Duplication Services for
their cooperative efforts on each and every
issue.

U Wind Ensemble




