English 510. (M 7-9:45 P.M.) HH 341


     Instructor: Dr. Morrison

Charles Dickens





     Email: lxmorrison@salisbury.edu
Office: Honors House 002




     Phone: 410-677-5306

Office Hours: TR 12:30-1:45 P.M.  I will be happy to meet with you immediately before or after class too, and can meet on other days and times at our mutual convenience; PLEASE just let me know.  Any further hours by appointment.

Required Texts

Oliver Twist

The Old Curiosity Shop

A Christmas Carol

David Copperfield

Bleak House

Hard Times

A Tale of Two Cities

Great Expectations
Course Objectives

Charles Dickens’ rise to fame over the course of the mid-nineteenth century was meteoric.  A prolific writer, he tackles contemporary social and cultural issues with broad wit and precise satire, if not with concision.  To read a Dickens novel is to subsume oneself in a world far removed from the 21st century, and yet many of the social concerns expressed are still horrifyingly relevant to our modern humanity.  This graduate seminar will engage the man, his works, and his times.  We will explore biography as the essential backdrop to many of his greatest works, beginning in the 1830s with Oliver Twist, before moving into the 1840s with The Old Curiosity Shop and David Copperfield, and then into the 1850s with Bleak House, Hard Times, and A Tale of Two Cities, before culminating in the 1860s with Great Expectations.  In surveying each decade of Dickens’ career, we will also almost inevitably survey the Victorian world view and its homefront shift from beginnings to Empire.  We will have to learn the context of the works, since so much of Dickens is social commentary, so we will also find ourselves exploring the contexts of serial publication, the legal system, workhouses, etc. 

Dickens’ works are often long, so we will spread our discussion of his longest texts over several weeks.  In past seminars, students have often requested time to think about discussion and to return to a particular text; we will have that luxury with this course.  But the reading load is also quite luxurious, working out to an average of 300 pages a week.  Some weeks are heavier than others and it is essential that you take detailed notes, as the multitude of characters can quickly become confusing.  You should always come to class with questions formulated and notes taken regarding the readings assigned for discussion that day.  I expect you to participate actively and constructively in all class discussions.  Each week, a different student will take responsibility for class that day (see below).  

You should emerge from the class not only familiar with some of Dickens’ major works, but also with his life and times.  Thus you will gain the knowledge and context of the Victorian era through our studies, and you will, of course, have invested in one of the most influential writers in British literature.  Your knowledge of the novel form and readership in the 19th century will also be furthered by this seminar.

Attendance and Participation

I expect you to come to class prepared: you should arrive after having read and digested the material assigned for discussion that day and with any assignment completed for the start of class.  Active and helpful participation is to everyone’s benefit.  I expect you to attend regularly, especially because we only meet once a week.  After one absence, every subsequent absence will result in your final grade being lowered 50 points of the 1,000 available.  Four or more absences mean you will not pass the class.  Promptness is also essential; three tardies will count as one absence.  I understand that things happen: it is vital that you inform me IN ADVANCE if you know that you cannot attend class and that you arrange to get notes from a classmate.  Disruptive behavior in the classroom (such as talking when I or other students are addressing the class, giggling, whispering, etc) will not be tolerated; if you engage in such unacceptable behavior, you will be asked to leave the room and counted absent for that day.  Cell phones must be switched off during class.

Writing Assignments 
Written assignments include two shorter papers and one longer research paper.  The first short paper asks you to do some biographical research into Dickens and the ways in which such biography heightens or handicaps our understanding of a work of your choice.  You will need to look at biography in relation to either Oliver Twist or The Old Curiosity Shop or A Christmas Carol, as we will have read those works before the paper is due.  The paper can be no more than three pages long, so you will need to choose your words very carefully and concisely and make every one count.  You may want to think about the theoretical implications of biographical readings of a particular text too.


The second paper should serve as the foundation for your research paper, as it asks you to explore the critical scholarship surrounding Dickens’ texts and to evaluate articles of your choosing.  You should read two or three articles about a Dickens text of your choosing and then write a formal summary and analysis of these articles (no more than five pages).  You need both to convey the essence of the articles you have read and to analyze just how (if at all) these articles further our understanding of Dickens’ primary text; your own critical perspective should be dominant in this paper.

The last paper is a more traditional research paper, due at the end of the semester.  Research in secondary sources is, of course, expected, and you are required to exchange drafts of your paper with at least one other class member.  The topic is wide open; I hope you will find, develop, and pursue a line of enquiry exciting to you.   I would encourage you to think in terms of a long conference paper or the groundwork for an article.

I also ask you to bring to every class a one page, double spaced, typed response to the work to be discussed that day (formatted as noted below).  You should “respond” to the text in any way you see fit: note what you liked/didn’t like, questions you have, connections you see between texts, etc.  These will help you in participating in class as well as in developing textual intersections through the course of the semester.  These one page papers are NOT due on the days upon which you have a longer paper due, so that you submit a total of ten.
Oral Presentation

Each student will be asked to sign up for one evening where that student will be responsible for leading discussion of the text under consideration (class presentation).  NOTE:  This should NOT be a high pressure situation.  We are a community of scholars and the idea of “as you do, so let it be done to you” should prevail.  While everyone in the class will have read and thought about the text, you will have read and thought about the text AND read around the text.  What I mean by that is that you will have researched its contemporary reception (such information is often given in a preface/afterword) and some critical articles about the text.  This experience will help develop teaching skills as well as your oral performance as a professional.  You should turn in a written version of your presentation (not necessarily a formal paper, but rather extensive notes detailing your preparation, relevant research, and perhaps the cues for your oral discussion) at the end of the class within which you present.


As to critical articles, start in the MLA database or JSTOR; we are fortunate to be linked to direct text articles through this service.  You will be able to do a quick search to find various critical articles/perspectives.  Choose some of the more recent that appeal to you—you can look quickly at the ways in which scholars have approached the text.  It doesn’t mean that you will necessarily agree with what they have to say, but their analysis should inform and broaden your own consideration.  You need to take careful notes so as to be sure that you give credit where it’s due in presenting other people’s ideas.  You will want to come to class with fairly detailed notes for you to draw upon; you will turn in a write-up (can be your notes/questions prep., but must be clearly typed) at the end of class.  You will probably provide a bibliography as well as, perhaps, a few pertinent and provocative quotations from secondary sources as spurs to discussion; you can distribute these to all of us.  I will be glad to direct you to sources/provide guidance. 
All formal and informal writing is in support of the university’s Writing Across the Curriculum program.  I expect all your papers to be typed, to have one-inch margins, to be double-spaced, to be in 12 point font, to use correct MLA style documentation, and to be stapled (no separate title page).  All papers should have interesting and original titles and should be carefully proofread and edited.  Papers which do not adhere to this format will not be accepted.  I am under no obligation to accept late work; any late papers will be marked down one full letter grade for every day that they are late, including weekends and holidays.  If I have not received your paper a week after the due date, I will not accept it and will automatically record a grade of “F” for that paper.  Exceptions to this rule will be made ONLY if the student consults and receives my permission to alter the due-date at least three days prior to the actual due date.  

I urge students to arrange a one-on-one conference with me to discuss their progress in the class and, particularly, their writing, if necessary.  My office is in the Honors House; please visit!  I will be happy to meet with you at times other than my listed office hours, at our mutual convenience.  

Academic Honesty

The English Department takes plagiarism, the unacknowledged use of other people’s ideas, very seriously indeed.  As outlined in the Student Handbook and Directory under the “Policy on Student Academic Integrity,” plagiarism may receive such penalties as failure on a paper or failure in the course. The English Department recognizes that plagiarism is a very serious academic offense and instructors make their decisions regarding sanctions accordingly.

Each of the following constitutes plagiarism: 

1. Turning in as your own work a paper or part of a paper that anyone other than you wrote.  This would include but is not limited to work taken from another student, from a published author, or from an Internet contributor. 

2. Turning in a paper that includes unquoted and / or undocumented passages someone else wrote. 

3. Including in a paper someone else’s original ideas, opinions, or research results without attribution. 

4. Paraphrasing without attribution. 

5. Turning the same paper in for credit in more than one class.

A few changes in wording do not make a passage your property.  As a precaution, if you are in doubt, cite the source.  Moreover, if you have gone to the trouble to investigate secondary sources, you should give yourself credit for having done so by citing those sources in your essay and by providing a list of Works Cited or Works Consulted at the conclusion of the essay.  In any case, failure to provide proper attribution could result in a severe penalty and is never worth the risk.  
Grades

I will follow the University’s grading standards.  Engage with texts on a sophisticated level, demonstrate both enthusiasm and intellectual vigor, and you will earn a superior grade (“B+” or “A”).  Grades for this course are based on a 1,000 point scale, divided as shown:

100 points 

Participation


100 points

One page Papers

150 Points

Paper One


150 Points

Paper Two

150 points

Class Presentation

250 points

Research Paper

Final grades will be calculated as follows:

A: 1000-900; B+: 899-850; B: 849-800; C+: 799-750; C: 749-700; D: 699-600; F: below 600.

Both the above information and the syllabus below are subject to alteration at my convenience and discretion.  You should use the following syllabus in order to gain an overview of the layout of the course, and the due dates for assignments are unlikely to alter.  I may verbally communicate further assignments from the texts during the semester.  Do not leave class without being sure that you have all the assignments: ASK if in doubt.  
JANUARY
M 29:  Introduction and Background
FEBRUARY

M 5:  Oliver Twist (1839)
M 12:  Old Curiosity Shop (1841)
M 19:  Old Curiosity Shop 
M 26:  A Christmas Carol (1843); Biographical Paper Due





Meet on Thursday for half a class?
MARCH

M 5:  David Copperfield (1850) 
M 12:  David Copperfield 
SPRING BREAK

M 26: Bleak House (1853)
APRIL

M 2:  Bleak House
M 9:  Bleak House; Critical Summary Paper Due
M 16:  Hard Times (1854); Paper Proposals Due for Discussion
M 23:  Paper Review Day
M 30:  A Tale of Two Cities (1859)
MAY

M 7:  Great Expectations (1861)
M 14:  Last Day—Research Paper Due
